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Drawn in a combination of contrasting shades of light and dark brown ink, this drawing depicts the story
of Echo and Narcissus, as recounted in Ovid’s Metamorphoses III:339-510. The drawing is one of three
drawings by Testa illustrating episodes from the myth of Narcissus, all of which are dated by Elisabeth
Cropper to the early-to-mid 1630s. The other two drawings - one in the Musée du Louvre, Paris [Fig. 1],
and the other in the National Gallery of Scotland, Edinburgh – relate to a painting of the same subject,
dated to 1636, in an Italian private collection. The present composition does not relate to any known
painting but, as Cropper has suggested, it is broadly inspired by Nicolas Poussin’s Echo and Narcissus
of 1630-31, now in the Musée du Louvre.

Here, the schematically drawn, craggy mountains in the distance and the prominent, broadly hatched
trees in the foreground are closely related to similar features in a drawing of the garden of Charity in the
Morgan Library, New York. Using a reed pen with darker ink for the foreground and a finer nibbed pen
with lighter brown ink for the background, Testa successfully effects a strong contrast between the
dense-leafy shade and the brilliant sunlit hillsides.
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