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Rarer in the religious imagery of the 16th and 17th centuries than the Flight into Egypt and the Rest on
the Flight into Egypt, this drawing depicts the return of the Holy Family to Nazareth, where Christ,
having fled the fury of King Herod as an infant, now returns from Egypt as an older child. Here, Ludovico
Carracci has placed the Christ child on a donkey, which is led by Mary, followed by Joseph, and
supported by angels. The compression of the figures into a small area in the foreground of the sheet
and the description of the facial types and draperies has led Babette Bohn to suggest a dating of 1611-
12 for the sheet, which largely accords with the earlier suggestions of Rudolf Wittkower (1600-1610),
Sir Denis Mahon (c. 1610), Michael Jaffé (1610s), and David McTavish (“late in Ludovico’s career”).

The sheet displays evident compositional similarities with an engraving of the same subject by
Francesco Brizio, a Bolognese pupil of the Carracci. Brizio’s engraving differs significantly in certain
details however, and it corresponds in orientation with the drawing and thus it is evident that the drawing
did not serve as Brizio's final model for the print. In Brizio’s engraving the donkey is moved behind the
Holy Family and the Christ child stands on his own feet to emphasise his growth in the years between
his arrival in Egypt and departure. Bohn suggests that Brizio drew compositional inspiration from
Ludovico’s drawing to create his own design, which is confirmed by an inscription at the lower left in the
second state of Brizio’s print: Lodo car. in. Brizio’s Ludovico-inspired study for the engraving is now at
the Szépművészeti Múzeum in Budapest.
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