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In his characteristically dramatic combination of painterly wash and fluid penwork, Mola creates a scene
of pathos through pictorial division. The morose Hagar leaves the safety of Sarai and Abram’s home,
seen to the right of the drawing, and journeys out towards the hilly landscape with the palm tree, seen to
the left. In a half-turn of appeal Hagar is met with Sarai’s outstretched arm of dismissal. Abram stands
behind his wife, leaning on a ledge, regretful but unacting. The drawing is stylistically comparable with a
second depiction of Hagar in the National Gallery of Art Washington, and a drawing of the Rest on the
Flight into Egypt in the Teylers Museum, Haarlem.
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