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An early copy after Correggio’s late work The abduction of Ganymede, now at the Kunsthistorisches
Museum in Vienna. The painting was commissioned around 1530 by Federico II Gonzaga as part of a
series of four canvases concerning the loves of Jupiter. Two of the paintings, Ganymede and Jupiter
and Io, subsequently entered the Spanish Royal Collection and in 1603 were given by Philip III to his
cousin, the Emperor Rudolf II, and transferred to Vienna.

This small compositional study displays notable differences to the finished picture, particularly in the
landscape background, suggesting that the drawing may derive from a lost drawing and thus provide
significant documentary evidence regarding the composition’s earliest conception. Most significant of
the changes is the group of onlookers, seen to the right of the drawing, who observe the airborne
protagonists from afar. This group is redacted from Correggio’s ultimate composition, which affords
greater space to the dog in the foreground and condenses the composition into a more vertical
arrangement. Subtle changes are also made to the positioning of Ganymede’s right leg and to the
landscape, which climbs diagonally to the right in the drawing, and to the left in the painting.

Please contact us for a full catalogue entry.
 


